
Pat Benatar guitarist NEIL GIRALDO shares his collection of                     iconic vintage B.C. Riches and well-worn music-making tools. 
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Giraldo with (from left) his 1980 B.C. 
Rich Eagle “Kato,” custom GMP, and 
early Sixties Guild Starfire III
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!WHEN NEIL GIRALDO WAS GROWING UP IN CLEVELAND, 
he didn’t appear to have many career options. “My 
father was a Sicilian carpenter, and that’s what he 
wanted me to be,” says the 57-year-old guitarist. 
“But I couldn’t figure out a two-by-four from a two-
by-six. So my choices were limited. All I knew is I 
could make music better than I could do carpentry.”

After years of making music with local 
acts, Giraldo landed his first professional gig 
as a member of Rick Derringer’s band. On 
his one album with Derringer, 1979’s Guitars 
and Women, Giraldo mostly played keyboards. 
But his time with Derringer did lead to one 
important development in his guitar life. 
“When I first started playing with Rick, all I 
had was an SG,” he recalls. “But he said to me, 
‘You need to play something di!erent. I use 
a Mockingbird, so let’s contact B.C. Rich and 
find something that you like.’ And that’s how 

I started using the Eagle, which is sort of the 
guitar I became known for.”

Not long after, Giraldo landed the position 
he still holds today. “I did the album with 
Rick and I got a call from someone I knew at 
a record company, saying, ‘We just signed this 
girl to a deal. She wants to form a partnership 
with a guitar player.’ ” "at girl was Pat 
Benatar. “I met with her in New York,” 
Giraldo says, “and the rest is history.”

Over the course of his more than 30 
years with Benatar, he and the singer have 

racked up an impressive number of hits—
”Heartbreaker,” “Hit Me with Your Best 
Shot,” “Promises in the Dark,” and “Love Is 
a Battlefield,” among many others—as well 
as multiple Platinum records and Grammy 
awards. "ey married in 1982. “It was 
meant to be,” Giraldo says of their personal 
relationship. “"ere was no way that was not 
going to happen. We were together 24 hours a 
day and we got along so well.”

In addition to his work with Benatar, 
Giraldo put his stamp on several other indel-
ible Eighties hits, the most famous of these 
being Rick Springfield’s “Jessie’s Girl,” on which 
he played all the bass and guitars as well as the 
famous solo (although the part is mimed by 
Springfield in the video for the song).#

Since then, Giraldo has lent his talents to a 
variety of artists, including John Waite, Kenny 
Loggins, and the Del-Lords. Currently, he 
says, “I have a lot of di!erent little bands and 
side projects that I’m involved in. I’m doing a 
Christmas record of all original songs with my 
good friend [Dictators, and former Del-Lords, 
guitarist] Scott Kempner. And then Patricia 
[Pat] and I will be doing new product as well.” 
As for the many artistic hats he wears, Giraldo 
says, “We have a studio here at home, and 
whenever I go in there, I always think of myself 
in terms of being a writer and an arranger and 
a producer before an actual player. I think of 
the song first. "en I just pick up tools as I 
need them, whether it’s a guitar or a keyboard 
or drumsticks. Whatever’s in reach.”

In his few moments at home when he’s not 
making music, Giraldo has of late also revisited 
the craft of his father. “If I’m not in the studio, 
I’ve got my construction tool belt on and I’m 
making things around the property,” he says. 
“After all these years, I’ve actually become a 
builder. When I was younger, I couldn’t figure 
out how to use a hammer. Now I’m building 
stu! all day long. I’m a ranch guy. I like to work 
hard; I like to work physical. Right now I’m 
working on a tool shed and a garage.”

He laughs. “But what always happens is, I’ll 
be building something and then I’ll get an idea 
for a song. So I’ll drop the tool belt and run to 
the studio, pick up a guitar and lock myself in 
there for a couple hours. "en I’ll put down 
the guitar, come back out and start swinging 
a hammer again.”#In between hammer swings, 
Giraldo was gracious enough to invite Guitar 
Aficionado into his and Pat’s Malibu home to 
view a selection of the instruments that have 
shaped his sound over the years.#

1978 B.C. RICH EAGLE 
This sunburst Eagle is one of two mod-
els Giraldo received from B.C. Rich when 
he began playing with Rick Derringer (the 
other, a maple example, was later stolen in 
a New Jersey club). It was his number-one 
guitar for many years. “I used this guitar on 
so much stu!,” he says. “The whole Crimes 
of Passion record, ‘Jessie’s Girl’—it was my 
go-to guitar, my baby. It’s also the one you 
see in a lot of those videos. Later on, I think 
in the early Nineties, I added the Bigsby. I 
bastardize guitars. They all have blemishes 
to them. It’s part of who I am. As soon as it 
gets in my hands, it gets beat up. I’m not a 
protector of the original state.” 

EARLY SIXTIES GUILD STARFIRE III 
“When I was a kid, there was a guitar player 
named Phil Meglarino who lived down the 
street in Cleveland,” Giraldo recalls. “He had 
a great quiver. When he shook a string, it 
had a great sound. And he played a Starfire. 
When it got to the point that I had some 
success and I had some money, I wanted to 
get one of those guitars in honor of Phil. So 
I bought one a long time ago and never used 
it. It was like a keepsake. Then I decided, 
it’s time to break this out. So as of the last 
couple years I’ve been playing this one. It 
came with a Bigsby, but I have a problem 
with the sliding bridges because I palm the 
bridge so much that it moves around. So I 
changed out the bridge and the tremolo.”

FORTIES-ERA MARTIN 000-18
“I’ve used this on just about anything that 
has an acoustic guitar on it,” Giraldo says. 
“I bought it at Norman’s Rare Guitars. 
He had a tiny little shop at that point, a 
boutique-y kind of place. He wasn’t really 
well known then; there were no Internets. 
You’d go in there and see these guitars, and 
you’d fall in love with them. I love the lower 
number Martins because they’re really tight 
sounding. They have a great midrange. And 
I’m an aggressive player, so I wanna bang 
it out, and I want the midrange and all the 
strings to be equal in volume. And this guitar 
gives me that. It’s like another piece of the 
drum kit.”
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LATE-SIXTIES FRAMUS ACOUSTIC
This beater guitar, which Giraldo says he 
bought for $99 in 1980, is also one of his 
most prized instruments. “I’ve written all 
kinds of songs on it—‘Promises in the Dark,’ 
‘Hell Is for Children’—so many things. It’s my 
go-to songwriting guitar. I put the hum-
bucker in myself, because I wanted to hear 
what it would sound like distorted through 
an amp,” he says. “Another thing that 
makes it interesting is it’s been stolen twice 
and returned twice. I lent it to a good friend 
of mine. He had it in the backseat of his car. 
Somebody broke into his car and took it. 
Then he got it back. Then I lent it to some-
body else, and that person had it in their 
trunk, went into a restaurant, came out, 
and it was gone. I ended up getting it back 
again. The guitar just won’t leave me. And it 
has a great soul to it. Every time I pick it up, 
I get inspired.”

1980 B.C. RICH EAGLE “KATO”
“The story behind this guitar is kind of cool,” 
Giraldo says of the Eagle he named in honor 
of the Green Hornet character. “I used it for 
a gig at the Universal Amphitheatre [now 
the Gibson Amphitheatre] in L.A., back 
when it was an open-air place. I was maybe 
drinking a little too much, smoking too 
many cigarettes, and the gig so horrible that 
I took the guitar and threw it in the trash 
bin in my storage space. Well, it stayed in 
that trash bin for, like, 15 years. Finally, the 
space was being cleaned out and some guys 
said, ‘Hey, Spyder [Giraldo’s nickname], did 
you own some green B.C. Rich guitar?’ So it 
came back to me. It was in bad shape. And I 
felt so bad seeing it that I reconstructed it. I 
also added Seymour Duncans, and Seymour 
always winds up something a little special 
for me. And now I have a whole new love 
a!air with it.”

1959 FENDER STRATOCASTER “VEGAS”
“This guitar basically looks like a vintage 
tabletop,” Giraldo says. “I went to a friend’s 
house in New York, and he had this old 
Fifties table with a black finish and gold 
sparkles. And I thought, Wow, that would 
look really cool on a guitar. So I took this 
Strat, which was so beat up, and I did it 
myself. I put all kinds of junk on it. Mixed 
some black paint and gold glitter and made 
it look like the table. I used it for the True 
Love record [in 1991] and tour. It was on 
[1993’s] Gravity’s Rainbow, too. I’ve used it 
quite a bit. There’s a Seymour Duncan Hot 
Rails in the back pickup slot. I wanted to get 
a more distorted, less Strat-y kind of sound. 
I also have another Strat in red sparkle that 
I call Reno.”


